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BRILLIANT

TReBLE

¥ [ 93 e ‘
PRODUCED BY HIILI HIILESMAA WITH HIM ENGINEERED BY HIILI AT °NNVOX, HELSINKI, °NLAND MIXED BY TIM PALMER MIX ENGINEER: MARK O'DONOUGHUE MIXED AT SCREAM STU-
DIOS, STUDIO CITY, CA ASSISTED BY ALEX UYCHOCDE EXCEPT TRACKS 1 & 4 MIXED AT SPHERE STUDIOS, LONDON, ENGLAND ASSISTED BY NICK FRIEND, ASKO KALLONEN: ASKO KAL-

LS

LONEN COVER ART BY NATAS POP WITH VALO MANAGEMENT: SEPPO VESTERINEN FOR HINTERLAND ALL SONGS WRITTEN BY VALO, PUBLISHED BY OY HEARTAGRAM LTD /HEARTAGRAM,

INC., ADMINISTERED BY KOBALT MUSIC GROUP LTD. MASTERED BY JUSTIN SHTURTZ AT STERLING SOUND, NYC.
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THE TITLE AND ARTWORK SAID IT ALL, REALLY.

LovE METAL: A BRASH TWO-°NGER SALUTE TO THE ENDLESS SUB-GENRI?CATION OF MUSIC BY JOURNALISTS AND FANS, BUT ALSO A VERY LITERAL REFER-
ENCE TO THE TWO MOST PROFOUND AND LIFE-AF’RMING IN®UENCES THAT LIE AT THE ROOT OF HIM’S MUSIC.

THE COVER ART: A GOLDEN ITERATION OF THE BAND'S “HEARTAGRAM”~ LOGO — VILLE VALO’S IMPULSIVELY DASHED-OFF WORK OF GRAPHIC GENIUS — LAID
OVER AN INTRICATELY EMBOSSED BACKGROUND AS BOTH A TRIBUTE TO AND PARODY OF VENOM’S ICONIC BLACK METAL LP. A SOURCE OF HILARITY FOR
THOSE WHO GOT IT, AND A SOURCE OF CONSIDERABLE IRE FOR THOSE WHO DIDN’'T, THE ALBUM'S ARTWORK PERFECTLY COMPLEMENTED THE MUSICAL °RE
AND THE PASSIONATE MISSIVES OF THWARTED DESIRE CONTAINED WITHIN. “I'D SAY THAT WE'RE A BIT MORE SENTIMENTAL, A BIT MORE SENSUAL, A BIT
MORE EMOTIONAL AND MELODIC THAN MOST METAL BANDS,” VILLE TOLD ME IN 2005, AROUND THE TIME THAT LOVE METAL (WHICH ORIGINALLY SAW
THE DARK LIGHT OF DAY IN APRIL 2003) WAS 5RST RELEASED IN THE US. “WE'VE COME TO GRIPS WITH OUR FEMININE SIDE, WHICH MOST METAL BANDS
HAVEN'T!”

IF 1T’S POSSIBLE TO PICK A "DESNITIVE” HIM ALBUM, LOVE METAL WOULD CERTAINLY QUALIFY. RECORDED IN THE AUTUMN OF 2002 AT HELSINKI'S
FINNVOX STUDIOS WITH PRODUCER/ENGINEER HIILI HIILESMAA BEHIND THE BOARD, THE ALBUM PLAYS RMLY TO THE BAND’S STRENGTHS. GOTH-%AVORED
ATMOSPHERICS? MEATY RIFFS? EXPERTLY-CRAFTED ARRANGEMENTS? INSTANTLY-CATCHY CHORUSES? OPERATIC DESPAIR? IT’S ALL HERE, MOST NOTABLY
ON THE ALBUM’S THREE CLASSIC SINGLES: “BURIED ALIVE By LOVE,” WHICH OPENS THE PROCEEDINGS WITH A ROAR, AND PROCEEDS TO RATCHET UP THE
INTENSITY FROM THERE, AND “THE FUNERAL OF HEARTS” AND “THE SACRAMENT,” BOTH OF WHICH BEAUTIFULLY PAIR VILLE'S LOVELORN BARITONE WITH
THE BAND’S INNATE ABILITY TO SWITCH GEARS FROM DELICATE TO MUSCULAR WITH THE ®ICK OF A CIGARETTE ASH.

THE RHYTHM SECTION OF MIGE AND GAS LIPSTICK ARE SEAMLESSLY PROPULSIVE AS EVER ON LOVE METAL, WHILE LINDE’S GUITAR LEADS SEEM TO BURST
FORTH WITH RENEWED VIGOR, AND “NEW GUY’ BURTON HAS SETTLED IN NICELY ON THE KEYS. THIS IS THE LINEUP THAT WOULD CARRY THE BAND INTO ITS
NEXT DECADE AND BEYOND, AND ITS POWER AND CHEMISTRY ARE AMPLY DISPLAYED IN GRIPPING TRACKS LIKE THE SABBATH-Y “SWEET PANDEMONIUM,”
THE RAGING “SOUL ON FIRE,” THE PLAINTIVE “THIS FORTRESS OF TEARS” AND THE RINGING “ENDLESS DARK”. LIKE LAVISH PALACES BUILT FROM THE
SNEST OF MATERIALS, EACH SONG IS PERFECTLY REALIZED, BOASTING CLASSIC SOUNDS AND STRUCTURES THAT HANDILY DEFY THE RAVAGES AND SECOND-
GUESSES OF TIME.

EVEN THE TRACK SEQUENCING OF LOVE METAL IS ARTFUL, INEXORABLY LEADING THE LISTENER TO “THE PATH” — A GLORIOUSLY EPIC WALTZ THAT HOLDS
OUT THE PROMISE OF ULTIMATE REDEMPTION DESPITE OBSTACLES INNUMERABLE AND POSSIBLY EVEN APOCALYPTIC — AND THE °NAL IMMERSION INTO
DELICIOUS DESOLATION THAT IS “LOVE’S REQUIEM”. “AND NOW THAT WE'RE FREE FROM THE CHAINS OF OUR DEAR LOVE,” VILLE SINGS, AS IF SPRAWLED
INCONSOLABLY ACROSS A BLACK VELVET FAINTING COUCH. “I’'M LOST, SO LOST.”

VILLE WOULD LIVE TO LOVE ANOTHER DAY, OF COURSE, AS WELL AS WRITE (AT LEAST) FOUR MORE BRILLIANT H.I.M. ALBUMS. BUT THIS RECORD STILL
HOLDS A SACRED PLACE IN THE MINDS, HEARTS AND RECORD COLLECTIONS OF H.I.M. FANS ACROSS THE GLOBE, AND DESERVEDLY SO. BECAUSE ONCE IT

ENDS, YOU JUST WANT TO BE BURIED ALIVE BY LOVE METAL ALL OVER AGAIN.

—DAN EPSTEIN, APRIL, 2014 5



I
BURIED ALIVE BY LOVE
THE FUNERAL OF HEARTS
BEYOND REDEMPTION
SWEET PANDEMONIUM
SOUL ON FIRE
THE SACRAMENT
THIS FORTRESS OF TEARS
CIRCLE OF FEAR
ENDLESS DARK
THE PATH
LOVE'S REQUIEM
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BURIED ALIVE BY LOVE
(LIVE AT EL TEATRO FLORES BS.AS. MMXIV)

BEYOND REDEMPTION
(VINNFOX RELICS)

CIRCLE OF FEAR
(VINNFOX RELICS)

SOUL ON FIRE
(LIVE AT SEMIFINAL HKI MMIII)

ENDLESS DARK
(VINNFOX RELICS)

THE SACRAMENT
(ACSTC PASCHA MMXIV)

THIS FORTRESS OF TEARS
(VINNFOX RELICS)

THE FUNERAL OF HEARTS
(LIVE AT HELLDONE MMXIII SJK)
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